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Abstract:
Sabu is located in the area of ​​the third waterfall, known as the 

Kajbar  catarat. Sabu is a small village at the bottom of the third 
waterfall, which is about 2 km east of Kajbar and 60 km north of 
the city of Karma. Wawa) from south to north. As for the site of the 
ancient inscriptions known as the Sebu inscriptions, they are about 
three rocky hills separated from each other by small watercourses 
that run in an east-west direction, and, respectively, from north to 
south each of Khor (Sabu -n- Ferki Erki), Khor (Esmakul) and Khor 
( Core).And the hills separate it from the Nile by the land of the ag-
ricultural cliffs and the dirt road known as the Mahas - Halfa Road.
The importance of the study comes from the fact that the Sabu area 
is very rich in petroglyphs in relation to the rocks on the Nile cata-
racts. The study documents the engraved paintings in a systematic 
way through the descriptive analytical approach. The methods of 
this approach were applied in field work to document the inscrip-
tions of the region by specifying the coordinates of the site and then 
drawing the large paintings with a limited and clear drawing scale. 
Small inscriptions and photography were transferred directly from 
the surfaces of the rock by lip with pens and papers designated for 
that  . The study concluded the importance of protecting and pre-
serving this site, and the study also recommends the necessity of 
providing the necessary capabilities to preserve the site of rock in-
scriptions in Sabu, as it is threatened by new development projects, 
as well as threats of random prospecting for minerals, which has 
spread very quickly in the area.
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نماذج من النقوش الصخرية في تلال سبو

د. رحاب شمبول مصعب مساعد - قسم علم الآثار- كلية الآداب --جامعة النيلين

مستخلص:

تقــع ســبو في منطقــة الشــال الثالــث ، المعــروف باســم شــال كجبــار. ســبو هي قريــة صغــرة في الجزء 

الســفلي مــن الشــال الثالــث ، وهــو حــوالي 2  ك/ م شرق كجبــار و 60 ك/م شــال مدينة كرمه .مــن الجنوب إلى 

الشــال . أمــا بالنســبة لموقــع النقــوش القديمــة المعروفــة باســم نقــوش ســبو ، فهــي حــوالي ثلاثــة تــال صخرية 

مفصولــة عــن بعضهــا البعــض عــن طريــق المجــاري المائيــة الصغــرة التــي تجــري في اتجــاه الــرق الي الغــرب ، 

وعــى التــوالي ، مــن الشــال إلى الجنــوب كل مــن خــور )ســبو -ن- فــركي إركي( ، خــور )إســاكول( وخــور )كور(.

والتــال يفصلهــا عــن النيــل   المنحــدرات الزراعيــة والطريــق الترابي المعروف باســم المحــس -  حلفا . تــأتي أهمية 

الدراســة مــن حقيقــة أن منطقــة ســبو غنيــة جدًا بالنقــوش )البتروغليفــات( فيما يتعلــق بالصخور على شــالات 

النيــل. وتوثــق الدراســة اللوحــات المحفــورة بطريقــة منهجيــة مــن خــال النهــج التحليــي الوصفــي. وطبقــت 

أســاليب هــذا النهــج في العمــل الميــداني لتوثيــق نقــوش المنطقــة بتحديــد إحداثيــات الموقــع ثــم رســم اللوحات 

الكبــرة بمقيــاس رســم محــدود وواضــح. تــم نقــل النقــوش الصغــرة بالتصويــر الفتوغــرافى مبــاشرة مــن أســطح 

الصخــرة بالشــف بواســطة أقــام وأوراق مخصصــة لذلــك. وخلصــت الدراســة إلى أهميــة حمايــة هــذا الموقــع 

والحفــاظ عليــه، وتــوصي الدراســة أيضــا بــرورة توفــر القــدرات اللازمــة للحفاظ عــى موقع النقــوش الصخرية 

في ســبو، حيــث أنهــا مهــددة بمشــاريع إنمائيــة جديــدة، فضــا عــن تهديــدات عمليــات التنقيــب العشــوائي عــن 

المعــادن، التــي انتــرت بسرعــة كبــرة في المنطقة.

Plane [1]Sabu Site                                               
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The concept of engraving and drawing on rock in a modern 
light is an aesthetic phenomenon that could represent a vague sub-
ject or a complex idea. But it is most probably a subject that was 
interesting to its contemporary viewers since prehistoric times. To 
them it was an optical message worthy of their understanding.

	 In this study the words “drawing” and “engraving” are not 
used synonymously, as each word conveys a separate meaning. 
“Engraving” refers to those pictures in which the ancient artist has 
used various lining techniques ; and scratching on the surface of 
the rocks, reflected in the form of a light itching, light or deep 
indentation; superficial or deep lining; or sometimes by deep en-
graving, as with the tradition employed in the engraving of cup 
and rings and the renowned In the field of art from around the 
world. Engraving always comes before drawing.

Photo No (1) 

A rock full of animal engravings executed by deep lining, 
mostly camels, with men on their backs carrying such weapons as 
arrows, shields,  swords, but mostly the long arrow. There is one 
man carrying a square- shaped shield made of skin, similar to that 
used in the heritage of some Sudanese tribes today.                                                        

Even with the large number of the animals, the artist has man-
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aged to show them in quick movement by hollowing the legs and 
the craned necks. Some engravings show standing men carrying 
arms. There are some engravings of warriors on horseback, but 
only a few. The top of the rock show many engravings of arms that 
indicate that the place look like an arsenal coordinators  .
N   
E    
  

Photo No (2)

At the centre of the photo are camels moving in line. The 
artist focused on distinctly showing humps. At the lower centre of 
the drawing several camels are shown, with scattered individuals 
around. It is noticeable that they are carrying weapons that are 
large in comparison to their diminutive sizes. The upper rock show 
an assortment of camels and other mammals, with clear horns; and 
next are shared between more than one animal on the same line, 
and sharing also takes place between hind legs and opposing faces 
coordinators.
N	
E	
ALT	 227Ft
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Photo No (3)                    
Several undetermined animals, some of which are camels, 

surrounded by what seems to be boats with broad sails. To the 
right of the drawing there is a geometric shape with internal lines 
dividing it into triangles with smaller squares inside from the 
south western corner. The boat is engraved over earlier engrav-
ings. Someone vandalized the drawing by writing the name (Aas-
im) on it. Coordinators are.     

                                                                                              
N	
E	

Photo No (4)
There are two engravings in the above drawing. The more re-

cent one is the names of people engraved in broad handwriting that 
blurred some of the features of the engraving below, which is the 
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older one. The original drawing has engravings that are unrepeated 
in the Sabu area. Looking carefully into the drawing show that it 
is executed with fine dots, consecutive lining, for two persons that 
are the most obvious of the engravings in the drawing. The two 
persons are holding hands. To the right and left of the twp persons 
are oxen. The written names have obliterated the engraving. It is 
shown that the ox has high horns and the lines of the person near 
it are light. To his left there is an animal, unclear because of the 
recent engraving. To the centre of the drawing there is a deep en-
graving and swastikas at two of its endings. Coordinators are. 

N
E
221  Ft Alt

Photo No (5)
A large engraving on a very high rock. The engraving rep-

resents a ram with a comb executed in deep outer lining. In some 
of the southern parts of Africa the engraving of the ram signifies 
a very important symbolic meaning. It is a symbol of the rejuve-
nation of life, of power, and of the abundance of the wherewithal 
of life. Together with the engraving there are a lot of inherited 
engravings that glorify this engraving’s desired magical powers. 
The engraving is on a red-coloured rock, which makes it special. 
At the bottom of the rock there is an engraving that represents a 
small-sized camel whose hump and straight line planning resem-
ble those of the technique of some other  engravings documented  
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during the failed activities at Sabu . At the peak of this hillock is 
a light coloured engraving, I.e. the foot membrane is not archaic, 
and unclear. The significance could be an unclear engraving, or 
two opposing snakes that resemble the word “harbi” in the Arabic 
language. Coordinators are.                                                                                                              
	 N
	 E   	

	 228ft	 Alt

Photo No (6)
Small engravings of several animals at the extreme left. At 

the top a small dog is facing a duck of a size similar to his. At the 
bottom is rabbit-like animal, with a dot added to signify the eye. 
This is generally rare in the Sabu engravings. Beside it is an en-
graving of a rose. The drawing is in an unusual style for the Sabu 
engravings.                                                                        
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Photo No (7)
A person engraved with complete hollowing of the body, a 

rarely used technique on people engravings in Sabu. This person is 
carrying hammer-like object in his right hand. The etching is done 
on dark rock, which makes the engraving distinct. Coordinators 
are.
N	
E	 	
231FtAlt
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Photo No (8)                                                          
Beautiful engravings showing elephants, done with the tech-

nique of thin deep scratching. The two elephants in the centre of 
the drawing have clear details. The trunk of the elephant at the ex-
treme left of the drawing, and the details of the third elephant are 
not clear. But it is of the same time period, bearing the same rock 
patina colouration. There are engravings of more recent drawing, 
with lighter colours, the scratching is not too deep, and the spacing 
is broader.  The more recent engravings show a cottage, an ear of 
corn, and, above the trunk of the third elephant there is an engrav-
ing of a fish. Upon the fish are light lines. The basic colour of the 
rock is dark, thus giving the engravings a good background that 
clarified the aspects of every engraving. Coordinators are.

	 N
	 E
	 232FtALT

Photo No (9)
An engraving of an running ostrich. The legs, wings, and 

neck have been deployed to express the running. The rock, being 
dark, has given an excellent background to the engraving, which 
helped make its features distinct. Coordinators are.
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	 229FtAlt

Photo No (10)
An engraving of a remarkable ox. Its horns are quite apart, 

done in outer lining. It is facing another animal, facing north. The 
neck is a long line ending in a small head. The artist left the lines 
uncompleted between the horns and legs, as if inducing the spec-
tator to mentally fulfill the spectacle. Coordinators are.

	 N
	 E
	 231FtAlt

photo No (11)

A drawing of several engravings, showing a bull-like animal 
of a big size, with the engraving of a man beneath it that looks 
diminutive in comparison to the size of the bull. To the right of this 
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engraving there is an ostrich engraved with outer lining, its wings 
raised upwards. The bull and the man are done in the technique of 
continued dripping till the body hollowed.

Photo No(12)                                                            
An engraving of broad scratches done with outer lining of 

the body depicting a rock on a pedestal, with a large engraving 
beneath it, a drawing of a scorpion done with the same technique. 
Lines of this breadth are rare at this location. Coordinators are.

N
E  
	   225FtAlt
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Photo No (13)
An engraving of a radiant circle, or a sun, with a cross inside, 

executed in deep scratching. To the left of the sun engraving is 
an engraving that resembles a monitor, done in complete hollow-
ing of the body. To the extreme right of the photo, upwards, is an 
engraving of a goblet. The rocks are very dark, which makes the 
engravings distinct. Coordinators are.

	 N
	 E

Photo No (14)
A drawing of several engravings, showing a bull-like animal 

of a big size, with the engraving of a man beneath it that looks 
diminutive in comparison to the size of the bull. To the right of this 
engraving there is an ostrich engraved with outer lining, its wings 
raised upwards. The bull and the man are done in the technique of 
continued dripping till the body hollowed.


